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l@ CHAMBER PLAYERS Chamber Music America’s 2025 Ensemble of the Year, Houston-based
= Globally Inspired Music — APQOLLO CHAMBER PLAYERS is a “dynamic ensemble creating programs in

response to current events” (NPR) that “recasts music for a diverse and multi-
| g - ethnic generation” (Strings Magazine). Apollo has performed for sold-out
i W audiences at Carnegie Hall, The Kennedy Center, and it is featured frequently
\’i on APM’'s Performance Today. Over the past decade the ensemble has
commissioned over 60 multicultural works and released 8 acclaimed albums,
collaborating with artists such as Jennifer Higdon, John Corigliano, Jerod Tate,
Adolphus Hailstork, Van-Anh V6, Pamela Z, and George Takei.

Through innovative, cross-generational storytelling and interdisciplinary
collaborations, Apollo connects communities and creates cultural harmony
through musical exploration. Apollo was founded in 2008 by violinist and arts
entrepreneur Matthew J. Detrick.

Chamber

Matthew J. Detrick, violin ® Anabel Ramirez, violin . -
: ' Chamber Music America’s 2025 Ensemble of the Year . M Music
Matthew Dudzik, cello ® Aria Cheregosha, viola America

{
-8 i
2l \

9 G THE BOOK OF NAMES
I‘-I/J’

Q ;..! .

S W

(@) R

Q J?smine Farnes Deborah D.E.E.P. Mouton Mark Buller

n)

FOG BELL

Jesus Pacheco,
percussion

Kenneth Gayle, tenor Antoine Griggs, baritone

£ '{:i Gabriel Walker,

baritone

REVISE2 CHORUS

AT

Kaci Timmons,
mezzo

Jolie Rocke, 44
soprano r”




B ==

I FEOK / The Book of Names (2024, rev.)
for string quartet & narrator

Marty Regan, composer

featuring George Takei, narrator & author

125,181 persons of Japanese ancestry
are known to have been incarcerated
by the U.S. Government during WWII in
suspicion that they might still be loyal to
Japan. These Americans - who happened
to be of Japanese ancestry and therefore
“different,” were forced to revise their
culture and ethnic history. In 2022, a comprehensive list of every
person of Japanese ancestry incarcerated in the WWII camps
was compiled in a sacred book called the Ireicho/The Book of
Names, which is currently on display at the Japanese American
National Museum in Los Angeles.

The Book of Names is a poetic musical statement intended
to evoke the anguish of lost identity. The work begins quietly
and pensively, but slowly becomes more dissonant and
chromatic as it builds in intensity towards an agonizing climax.

George (far right) with
family in LA, late 1940s

Photo courtesy of George Takei
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BAN (2023)

for flute/piccolo/stomp box
and string quartet

Allison Loggins-Hull,
composer-performer
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Across the United States, there has been an alarming rapid
increase in the number of books and stories being banned.
According to PEN America, an organization defending student's
first amendment rights:

* During the first half of the 2022-23 school year PEN

America’s Index of School Book Bans lists

1,477 instances of individual books banned, affecting
874 unique titles, an increase of 28 percent compared
to the prior six months (January — June 2022)

into the musical texture before the work placidly fades away with
a sense of introspection and gravitas.

The Book of Names was originally premiered by Apollo
Chamber Players in February 2024 at Holocaust Museum Houston.
The revised version, premiered in October 2024 in Houston’s Hobby
Center for the Performing Arts, was adapted to include an original
story and narration by legendary actor and activist George Takei,
whose family was one of the thousands interned during WWII.

- Marty Regan

* Overwhelmingly, book banners continue to

target stories by and about people of color and
LGBTQ+ individuals.

As noted in PEN America’s previous Banned in the USA
reports, the movement to ban books that has grown since 2021
is deeply undemocratic, as it seeks to impose restrictions on all
students and families based on the preferences of a few parents
or community members. The nature of this movement is not one of
isolated challenges to books by parents in different communities;
rather, it is an organized effort by advocacy groups and state
politicians with the ultimate aim of limiting access to certain
stories, perspectives, and information.

Throughout BAN, musical voices are strained and forced into
silence, representing the overwhelming number of marginalized
stories being shelved. The digital stomp box samples the sounds
of banned books being slammed, illustrating the exponential pile-
up of narratives being censored.

- Allison Loggins-Hull



String Quartet No. 6: FIREWALL (2023)
Mark Buller, composer
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FIREWALL, my sixth string quartet, was written for the
wonderful Apollo Chamber Players. The piece was written for
a concert with the theme “Banned,” so | turned to the topic of
banned books, unfortunately a topic that continues ever to rear its
ugly head.

Much as in the novel Fahrenheit 451, one small but meaningful
way we can fight back against censorship is by re-experiencing
the stories of the books in question, by taking to heart the lessons
offered in each. In this way each reader, each listener to the again-
rehearsed stories, becomes another brick in the firewall.

The first movement kicks everything off with a flourish, a
frenzied opening setting the stage for the drama to come. The
following movement explores themes from Catcher in the Rye,
a character lost and wandering as he attempts to find meaning
and purpose.

“Billy Pilgram has come unstuck in time.” Thus begins Kurt
Vonnegut's great Slaughterhouse-Five, a novel which juxtaposes

the horrors of the firebombing of Dresden with episodes throughout
Billy’s life, including a whimsical existence on Tralfamadore, a
faraway planet. Much as the main character experiences these
jarring tonal shifts, the music veers back and forth — interrupted at
times with Vonnegut's stock phrase, “so it goes.”

Huckleberry Finnis the topic of the penultimate movement. My
favorite moment in the book is when Huck, having so far assisted
the previously-enslaved Jim on his way to freedom, wrestles with
his conscience. His religious upbringing taught him that enslaved
people should be returned to slaveowners, but he knows he needs
to help his fellow human. In a moment of clarity, he decides to do
the right thing, summing it all up by evoking the punishment he
expects for going against the dictates of society: “All right, then,
I'll go to hell.” Musically, this is represented by a folksy solo violin,
pondering important matters amid the quiet flow of the Mississippi.
As the first rays of dawn begin to appear, Huck experiences his
moment of transcendence.

The final movement is a lighthearted dance inspired by
characters in The Great Gatsby. We dance through the night, but
even amidst the fun and frivolity, there lurks a dark undercurrent.

- Mark Buller

REVISE? (2024)

for poet, choir and string quartet
Jasmine Barnes, composer

Deborah D.E.E.P. Mouton, poet & librettist

Revise? explores the erasure of
identity, history, and culture. We are in

poetry and narration

a current state of crisis as it pertains to

erasure of African Americans in history books, literature, origins of art
forms and so many other spaces, which poses the question, “How long
until there’s nothing left to quiet?”

By combining with the poetic text of Deborah D.E.E.P. Mouton,

audiences get immersed in the revision of history. The text, which pulls
from both social commentary and current events, is in conversation with
the sung text further emphasizing the cost of revisionist history - asking
audiences to confront who and what are truly lost along the way.
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Revise? begins ominously with intention to convey what
erasure feels like to a marginalized minority; sneaky, conniving,
numbing. Purposely dissonant and raspy with use of sul ponticello,
we journey into a singular melody, which struggles to be heard
over a motif meant to convey the “sound of erasure”. The more
tonal pizzicato section portrays quiet strides within the black
community , with influence of west African rhythms. This section

holds interruptions in between phrases and key changes to show
what happens in the black community when interruptions or
erasure happens, we pivot, we restrategize.

The next section with vocalists has music influenced by the
concert spiritual and jazz. The vocalists act as the conscious
voice of the activist and their text in stream line of questioning.
“How long til there’s nothing left to quiet? How long til the
truth makes itself known? Will history come to light ? Will truth
make itself shine? Will you revise us away?” The next section,
with poetry, draws inspiration from hip-hop. These themes are
used again in similar fashion to further convey the essence
of the poem, highlighting erasure, revision, and realization to
empowerment. My goal in this piece was to create a sound
world that supports the text, but also includes many influences
of African American art forms.

Revise? was commissioned by Apollo Chamber Players for
the ensemble’s Silenced Voices season. It was premiered at
Holocaust Museum Houston and Unity of Houston on February
17 and 18, 2024, respectively.

- Jasmine Barnes & Deborah D.E.E.P. Mouton

“Music is again banned in Afghanistan —

they cannot silence this from the people of the world.”

...................................... - Homayoun Sakhi, rubab composer-performer

Arman (Hope) (2022)
for string quartet, rubab & tabla
Homayoun Sakhi, composer & rubab * Rajvinder Singh, tabla

Arman, meaning “hope” in Persian and Pashto, is a deeply

significant concept in Afghan culture, embodying resilience and
the unyielding aspiration for a better future despite the country’s
long history of conflict, oppression, and human rights violations.
Hope is what has sustained generations of Afghans through war,
displacement, and political turmoil, fueling their determination

to rebuild and preserve their art, and sense of identity. Arman
emerges as both a lament for lost peace and a vision for renewal,
symbolizing the enduring spirit of a people who refuse to be
defined solely by their struggles but rather by their dreams of
justice, dignity, and freedom.

Arman (Hope) was composed by celebrated Afghan-
American rubab performer Homayoun Sakhi. Commissioned by
Apollo Chamber Players in 2022, it was premiered at Holocaust
Museum Houston as part of a program titled BANNED: Music.

- Homayoun Sakhi & Matthew J. Detrick




Quantopia/The Thought Police (2025) ««++eeeeeecccceacccccsrannaccccnanns
for string quartet, narrator & electronics
Paul D. Miller aka DJ Spooky, composer & DJ artist, narrator

Quantopia/The Thought Police is my sonic response to the age of “post-truth.” Orwell’s 1984
isn't fiction anymore—it's a mirror. Fake news spreads faster than facts, and the Thought Police
feel less like dystopia and more like daily life. | was inspired by how Orwell exposed power’s
manipulation of language and memory. Today, algorithms curate our reality and stupidity—
profitable, viral stupidity—undermines democracy. Bonhoeffer called it the most dangerous
force of all. My music and work channels that tension, and this composition seeks to traverse
cultural boundaries, embracing a collage-like approach to sound. It is a dialogue across time, a
conversation between Orwell's warnings and our present reality. With Apollo Chamber Players,
I've crafted meditation on resistance—a moving anthem for minds that refuse to be controlled.
This is music for a world fighting to remember what truth sounds like.

- Paul D. Miller aka DJ Spooky
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“When it is time to fulfill your duty, you will
not consider the circumstances or limitations
surrounding yoi.” - Mustafa Kemal Atatiirk, 1927

Sis Cami / Fog Bell (2025)

for string quartet, percussion and pre-recorded audio
Erberk Eryilmaz, composer & synthesizer

with Jesus Pacheco, percussion * Melih Cevdet Anday, poetry & narration
Gokberk Eryilmaz, clarinet and narration of Atatiirk’s quotation

Melih Cevdet Anday, poet

Sis Cani/ Fog Bell for string quartet, percussion, and pre-recorded audio (narration, clarinet, and synthesizer) was composed in
2025 for Apollo Chamber Players. The piece incorporates a quote from Mustafa Kemal Atatiirk’s Address to Youth and Telegraph Post,
a poem by Melih Cevdet Anday (1915-2002).

We are living in turbulent times across the world, from Turkey to the United States. In such moments, | believe music becomes even
more important. Throughout history, artists have faced pressure and censorship. Over the past five years, | have experienced this in Turkey.
A crucial part of our role as artists is to persevere. During these challenging times, Atatiirk’s words from Address to Youth have been a
source of motivation for me and the people of Turkey, reminding us not to give up: “When it is time to fulfill your duty, you will not consider
the circumstances or limitations surrounding you.”

Melih Cevdet Anday, a left-wing poet, also endured censorship in the 1940s and 1950s. In 1952, he wrote Telegraph Post, a poem
that speaks to the resilience of artists—their duty to persist, to write, to play, and to guide society, like a fog bell cutting through the mist.
With this piece | aim to echo these ideas, and declare that we will not stop expressing our thoughts. - Erberk Eryilmaz
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MARTY REGAN

1 B tR/ The Book of Names (2024, rev.) 10:56
for string quartet & narrator
with George Takei, narrator & author

ALLISON LOGGINS-HULL

2 BAN(2023) 8:38
for flute/piccolo/stomp box & string quartet
with Allison Loggins-Hull, flute/piccolo/stomp box

MARK BULLER

String Quartet No. 6: FIREWALL (2023)

3 |. Prelude 2:26
4 |l. Through the Rye (Catcher in the Rye) 2:23
5 1Il. Unstuck in Time (Slaughterhouse-Five) 2:25
6 IV. Nightand Day on the River (Huckleberry Finn) 4:42
7 V. Daisy & Jay (The Great Gatsby) 2:20

JASMINE BARNES & DEBORAH D.E.E.P. MOUTON

8 REVISE?(2024) 10:15
for poet, choir & string quartet
with Deborah D.E.E.P. Mouton, spoken word poet
Errin Hatter & Jolie Rocke, soprano
LeAnn Broad B & Kaci Ti
Wayne Ashley & Kenneth Gayle, tenor
Antoine Griggs & Gabriel Walker, baritone
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HOMAYOUN SAKHI

9 Arman (Hope)(2022) 10:35
for string quartet, rubab & tabla
with Homayoun Sakhi, rubab « Rajvinder Singh, tabla

PAUL D. MILLER AKA DJ SPOOKY
10 Quantopia/The Thought Police (2025) 7:10
for string quartet, narrator & electronics

ERBERK ERYILMAZ
11 Sis Cani/ Fog Bell (2025) 4:54
for string quartet, percussion & pre-recorded audio
with Jesus Pacheco, percussion
Melih Cevdet Anday, poetry & narration
Gokberk Eryilmaz, clarinet & narration of Atatiirk’s quotation
Erberk Eryilmaz, synthesizer

MARTY REGAN
12 B E 0K / The Book of Names (2024) 10:05
version for string quartet
Total 76:54
Apollo Founder & Director: Matthew J. Detrick
Producer, Recording & Mastering Engineer: Alan Bise
Cover Image & Artwork: Lynn Lane * Graphics: Teresa Southwell

The Book of Names major support by Michael Managan, Rhonda Sweeney,
and Thomas & Terese Kosten. Special thanks to Robert Simpson.

Tracks 1 & 12 recorded October 2024
Zilkha Hall, The Hobby Center for the Performing Arts (Houston, TX)

Tracks 2-11 recorded February 2024, October 2024 & February 2025
The Clarion at Brazosport College (Lake Jackson, TX)

Sis Cani / Fog Bell audio recorded January 2025 in Ankara, Turkey



